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Bu diinya sasiyla saslaganindir,

Dovranla diiz galsan, dévran sanindir

opluda Azarbaycanin ii¢ taninmus, istedadli gadin

sanatkarindan bahs edilir — Reyhan xanim Topcubasova,

Izzat xanim Seyidova va Baduro xanim Ofganli. U¢ hamdévr,
ii¢ salaf, ii¢ pesakar, ii¢c sanatkar, ii¢ qadin. Onlar hamdovr olmagqla
yanasi, 6z yaradiciliglarinda faaliyyat géstardiklari saho ilo do bir-
birlarina ¢ox yaxin idilar.

Qarsilarinda har iigiiniin uzun bir yol vardi. Bu yolu birga qot
etmak yazilmisdi onlara. Onlarindaki abidoni birga insa etmak va bu
yaradilan saltanatlo Azarbaycan incasanatinda birincilor sirasina
daxil olmagq, birincilarin birincisi olaraq abadilasmak, ucalmagq
qgismati vardi.

Ozamatli sahna, parlayan isiqlar altinda 2sarin qayasina uygun
badii tartibat, kiitlavi sahnalara verilon tartibat va obraza uygun,
nafis fardi kostyumlar iigiin hazirlanan eskizlorin har biri boyiik
masuliyyat, etnografik baximdan milli geyim ananasina baladlik
kimi xisusi biliklar talab edirdi. Onlar 6z islarini bilon, yiiksak
tohsil almis ilk pesakarlardir. Qador 6zii bu salaflorin arasinda 6z
Jfaaliyyatlarini adalatls paylasdirmisda.

Reyhan xanim Topgubasova, Izzat xanim Seyidova va Badura
xanim 9fqanlt Azarbaycan incasanatinin inkisafina béyiik tohfalar
vermiglar. Teatr dekorasiyasi, sahna tartibati, tematik rasmlar,
kostyum eskizlori kimi incasanatimizda xiisusi yeni badii carayanin

yaranmasi va inkisaft onlarin adi ilo baglhidir.

This world belongs to those who sound along with its calling,

If you come along with the times, then the times will belong to you

his article is dedicated to three famous and talented

Azerbaijani artist women — Reyhan khanim Topchubashova,

Izzat khanim Seyidova and Badura khanim Afganli. Three
contemporaries, three foremost women, three professionals, three

artists, three ladies. Being contemporaries they also were very close
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to each other within their creative work.

Each of them had a long road ahead. And they were destined to
overcome this road together. They were fated to build the monument
standing in front of them together and to enter the Azerbaijani art
as foremost artists with this created realm, to become immortal and
to raise high among the first of the first. Each of sketches prepared
for the great stage, for the decorative appearance under glaring
lights complying with the plot of the composition, design of crowd
scenes and graceful individual costumes matching the character
required big responsibility as well as awareness of national costume
traditions from ethnographic point of view. They were the first
professionals who got higher education and who knew how to do
their jobs. Destiny itself fairly assigned the work between these
foremost women.

Reyhan khanim Topchubashova, Izzat khanim Seyidova
and Badura khanim Afganli made a great contribution in the
development of Azerbaijani Art. Formation and development of new
specific artistic direction in theatrical decoration, stage design,

thematic sketches and costume sketches is related to their names.



REYHAN TOPCUBASOVA

eyhan xanim Ibrahim qiz1 Topgubasova 15 dekabr 1905-ci

ildo Quba goherinds diinyaya g6z agib. Halo usaq yaslarindan

0 musiqiys v rosma xiisusi meyl gostormisdi. ilk tohsilini
Bakidaki Hac1 Zeynalabdin Tagiyevin a¢digi qizlar moktobinds alib.
Musiqiya olan sevgi 1923-cii ildo Reyhan xanimin Konservatoriyanin
fortepiano g6basino daxil olmasina sobab olur. Musiqi tohsili ilo yanas:
Reyhan xanim pedaqoji fasliyyot do gostorirdi. Tez bir zamanda ailo
qurmast, sonra ilk évladi Ibrahimin diinyaya golmasi Reyhan xanimin
tohsilini davam etdirmosinda ¢otinlik yaradir vo o konservatoriyani
yarimeiq qoyaraq tohsilden uzaqlagir. Daha sonra Elmira vo Zemfira adli
okizlorin diinyaya golisi Reyhan xanimu biitiinliikls ailosine baglayir.
Onun kérpalerine gostordiyi qaygi, bir ana kimi biitiin vaxtmi onlara sorf
etmasi noticosinda Reyhan xanim 6z sevdiyi pegasing sahib ola bilmir.

Daxilon 6ziinli badbin hiss edon Reyhan tezlikls bu iztirablara son qoymagq “Toy”(;;s zggﬁzrefsll](?z
mogsadilo professional rassamlarin daima miithazirslarini dinlomaya Kagiz, sulu boya, 1935
baslayir, mithaziralorin mdvzusuna uygun rong vo tusdan istifaro edorok “Velle Bride:
2 Sketch to “Wedding
rasmlar ¢okir. 25 yaginda olan Reyhan xanim Topgubasova bu ranglorin Paper, watercolour, 1935
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“Toy”

Katan, yagh boya, 1935
“Wedding“

Canvas, oil, 1935
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“Toy” Fragment
Katan, yagl boya, 1935
“Wedding” Fragment
Canvas, oil, 1935

Reyhan Topgubasova anasi
ilo birlikda

Reyhan Topchubashova
with her mother

sehrino diisiir, sevdiyi sanotlo moasgul olacagina qorar verir. 1933-cii ildo
0, yenidon imtahan verarok ©zim ©zimzadonin rohbarlik etdiyi Rossamliq
Texnikumunun 3-cii sinfino daxil olur. 1935-ci ildo texnikumu basa vurur
vo artiq daha inamla irolilomays baglayir.

Reyhan xanim ©zim 9zimzadanin rassamliq tislubundan tam
bohralonib. O, zomanasinin, yasadigi dovriin bir ¢ox ger¢okliklorini
cokdiyi asorlarindo abodilasdirib.

Reyhan Topcubagsovanin sulu boya vo ya yagl boya ilo ¢okdiyi biitiin
rosmlorinde gergoklik, realizm tislubu istiinlilk qazanib. Onun ¢okdiyi
asarlerini janr etibarilo dord qismo ayirmaq olar. Onlardan moisat
sohnolori (tematik rosmlor), portret, monzors vo kostyum eskizlorini
xiisusilo qeyd etmok lazimdir. 1935-ci ilds kotan tizorinds yagl boya
ilo gokilmis “Toy” esari aslinds Reyhan xanim Topgubagovanin diplom
isi olmusdur, burada miisllifo miiolliminin tosiri dziinii texniki iisullarin

icrasinda daha ¢ox biruza verir. O bu asarini ilk dofo 1936-c1 ildo toskil
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edilmis sargido niimayis etdirir. Hazirda “Toy” osori Azorbaycan Milli
incosonat Muzeyinin kolleksiyasinda miihafizo edilir. ©sar orijinalligi,
hayatiliyi, moigotimizi toronniim edon etnografik dolgunlugu baximindan
¢ok maraqhdir. Reyhan xanim bu asorinde miiellimini heg do kortabii
tokrarlamir, o 6z rang duyumu, moisot sehnesini qurmagq bacarigi
baximindan fordiliyi ilo segilir. 1935-ci ildo R.Topgubasova “Toy” asarina
hazirliq kimi kagiz iizorinds sulu boya ile ayri-ayri eskizlar ¢akir, bu
rossamin boyiik tabloda istifado edacayi personajlarin ayrica tasvirind
hosr edilib. Milli ruh, anonoya bagliliq, geyimlarin diiriist se¢imi, jestlar,
obrazlarin plastikasi, rong ahongi biitiin personajlar1 dolgun tosvir edir.
Rags edon gadinlar, qizlar, morkozdo oynayan bast, iizii bagh golin, yerde
oturub dedi-qodu edon qohumlarin hamusi 6z alomindadir. Bu miihitds

yasayan miiti insanlar, diinyanin heg bir bagqa durumundan xobardar

deyillor. Onlar sevinirlar, rags edorak oylenirlor. Bu kasib koma tok bir
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“Toy” Fragmentlor
Kotan, yagh boya, 1935
“Wedding” Fragments
Canvas, oil, 1935

evin deyil, onlarca-yiizlorco evin, o dovrkii timumi
comiyyatimizin oksidir.

Rossamin 1935-ci ilds katan iizorinde yagli boya
ilo cokdiyi novbati “Kohna Bakinin kiigesi” tablosu
siijet xatti ilo gox maraqlidir. Bu asards toqdim etdiyi
siijetdo Reyhan xanim k&hnos ticarat kosklorinin imumi
sociyyasini yaradir, kandli {i¢iin dilokca yazan mirzs,
sabirle yera xurcununu qoyub 6z kagizini gézloyan
kondli, ikinci planda agiq-asiq oynayan yeniyetmolor,
hotta diikanlarda satilan moahsullar bele 6z doqiqliyi
ilo hoyatimizdan gotiiriilmiis ani mogamlardir. Osorin
etnoqrafik baximdan geyim torzi, kolorit halli k6hns
Bakinin moisatini toronniim edir. Reyhan xanim moisot
sohnelorini bacarigla yaradan rassamdir. Bu tabloda
ingilabdan ovvalki Bakini toqdim edir.

Reyhan xanim oserlerindes qadin azadligi mévzusuna
da toxunmaga say gostormigdi. Onun Azerbaycan
tosviri sanatinds ilk olaraq, sosialist realizmi ruhunda
yaratdigr “Ilk tobligatc1 qadin Mina xala” sserindo iradali
gadm obrazini yaratmaga nail olmusdur. “Azad olmus
Azarbaycan gadini xilaskarinin portreti” asorinde rossam
sanki 6z manavi avtoportretini yaratmigdir. Azarbaycanl
qiz olinda fir¢a 16vhe qargisinda isloyir. Bu illor Reyhan
xanim yasadig1 zamanin tarixini do kotan tizorine
kogtiriirdd, “Oli Bayramov klubunun gadinlari Kirova
bayraq toqdim edoarkon”, “1920-ci ildo Baki Sovetinin
tontonali y1gincagi”, “Xanlarin qabri iists” rosmlori
tarixilik baximindan doyaorlidirlar.

Reyhan xanim eyni zamanda istedadli potret ustasi
idi. Onun cox sevdiyi balet ustasina hasr etdiyi “Qomar
Almaszadonin portreti” (1938-1939) osori Azarbaycan
Milli incasanat Muzeyindo qorunur. Bu asarin gox doyarli
olmasina sabob Reyhan xanimin ¢oxsaxali istedada malik
olmasi ils yanasi, hamginin onun Qamor Almaszads ilo orta
moktabda bir yerds oxumasi vo onlarin arasinda olan tanisliq
miinasibotinin dostluga ¢evrilmasi idi. Reyhan xanim asordo
balad oldugu insani, Azarbaycanin ilk balet ustasinin daxili
alomini, xarakterini firgayla islomigdir. Ronglorin togkil
etdiyi kontrastliq osors sabit bir gérkom verir. Portret iso 6z

aydinlig1 vo sads qurulusu ilo yadda qgalir.
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Reyhan xanim Topgubagovanin Azarbaycanin lmoaz klassiklorindon
Mirzo Blokbar Sabir, Somad Vurguna hosr etdiyi portretlor do doyerli
osarlorindan sayilirlar. Daxilinden golon bdyiik rogbat hissiylo yaradilmig
Sabir obrazi asera lirik ruh, horarat verir. Otagin pancorasinden igari
siiziilon is1q sairin diigiinceli simasini isiqlandirir. ©lindo tutdugu golom,
dizlori {izorinda olan kagizlar sairin yaratmaq esqinden sdhbat agir. Bu asar
6z somimiliyi, canlilig1 ilo segilir.

99

Monzars janrinda 6ziini sinayan Reyhan Topgubasovanin “Sahdag”,
“Doniz” (Moardokandan gorinis), “Qay1q”, “Qiz qalast ay isiginda”, “Baki
qisda”, “Geca vaxti doniz menzorasi”, “Ay qiirub ¢aginda”, “Dumanda
giindogan®, “Doniz kenarinda ¢adir” asorlori xiisusile yadda qalandirlar.
0O, monzoars janrinda ¢okilmis silsile asarlorin miisllifidir. Bu osarlorin hor
biri alvanligi, dogma votaninin duygulu, tam dolgun sokildo toronniim

edilmosi ilo qiymatli sayila bilorlor.

“Oylasmis qadin”
“Toy” asarina eskiz
Kagiz, sulu boya, 1935
“Woman Seated”
Sketch to “Wedding”
Paper, watercolour, 1935

Klassik odobiyyata, poeziyaya olan vurgunlugu Reyhan xanimin Nizami
Goncovinin “Xomsa”si mdvzusunda bir sira asarlorinin yaradilmast ilo
naticolonir. Bu asarlor rossama boyiik ugur gotirir.

Reyhan Topgubasova 1938-ci ilden baslayaraq 6ziinii kostyum eskizlorinin
yaradilmasinda da smaqdan kegirir. O, Azarbaycan incosanatinin Moskva
soharinda niimayis edilmasi magsadilo kegirilon dekada arafasinds ¢ixis
edocok mahni vo rags ansamblinin ifagilari tiglin milli geyim dostini tortib
edir. Mohz bu eskizlor asasinda tikilon kostyumlar tamasagilar torofindon
boyiik rogbatlo qarsilanir. Reyhan xanim, imumiyyatlo, ¢oxlu sayda
eskizlorin miiollifidir, o, teatr rossamidir. Bu giin onun yaratdig: eskizlor
Azorbaycan Milli Incasanat Muzeyinda, C.Cabbarli adina Azorbaycan
Dévlat Teatr muzeyinds va bir sira sokil galereyalarinda qorunub saxlamilir.

Reyhan xanim Topgubasova rassamligla yanagi boyiik ictimai is aparan,
dinamik toskilatgiliq qabiliyyotina malik qurucu qadin idi. Reyhan xanim

ROgartt adina




“Balerina Qamar
Almaszadonin portreti”
Katan, yagh boya, 1938-1939
“Portrait of Gamer
Almaszade” Ballet Dancer
Canvas, oil, 1938-1939

istedadl1 goncleri yaradiciliq isins calb edirdi. O, Maral Rohmanzado vo
Miklasevskaya ilo birgs Neft daglarinda olmus, orada yaratdig: osarlori
sonradan 1938-ci ilde 8 Mart Qadinlar Giinii miinasibatilo ilk dofa toskil
etdiyi gqadin rossamlarinin asorlorindon ibarat sergids niimayis etdirmisdir.

Reyhan xanim Topgubasova 1941-1945-ci illords 6z yaradiciliq vo
toskilatgiliq qabiliyyatine géro Azorbaycan Rossamlar Ittifaq: idaro
Heyatinin sodr miiavini se¢ilmisdir. 10 iyul 1943-cii il tarixindo qadin
rossamlarindan ilk olaraq Reyhan xanim Topgubasovaya tosviri sonotin
inkisafinda gostordiyi xidmotlarine géro Azorbaycanin ©mokdar incasonat
xadimi foxri ad1 verilmisdir.

Reyhan xanim yaradiciliginda miiharibs mévzusuna da miiraciot

etmigdir. O, “Carrah Topgubasov ddyiis¢iiniin heyatlm xilas edir” va s. bu

qabilden ssarlorin miisllifidir.
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“Toy” asarina eskiz
Kagiz, sulu boya, 1935
“Wedding” Sketch
Paper, watercolour, 1935
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“Qadin fiquru”

“Toy” asorind eskiz
Kagiz, sulu boya, 1935
“Female figure”
Sketch to “Wedding”
Paper, watercolour, 1935

Hoyatinin sonunda agir xastoliye dii¢ar olan Reyhan xanim Topgubasova

son dofs monovi olaraq 6z analiq borcunu yerins yetirir. O, oglu Ibrahimin

vaxtsiz oliimiindon xabar tutduqdan sonra sevimli 6vladini haqq
diinyasinda tok qoymamagq, sanki abadiyyate qovusacaq bu uzun yolda
ona safar yoldasi olmaga talasir. Oglunun vofatindan diiz 8 giin sonra, 5
mart 1970-ci il tarixindo Azoarbaycanin istedadli gadin rossami Reyhan
xanim Topgubagova diinyasini doyisir. Lakin bu sima, bu bacarigli xanim
sonatkar galblards, badii irsini omanat etdiyi muzeylords vo Azarbaycanin
taninmis rossamlarindan M.Abdullayevin vo M.9fondiyevin fir¢aya
aldiglari tablolarda abadi yasayacaqdir.

Xadica Osadova, Baki, 2013
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“Toy” asarina eskiz
Kagiz, sulu boya, 1935
“Wedding” Sketch
Paper, watercolour, 1935
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“Toy” asarina eskiz
Kagiz, sulu boya, 1935
“Wedding” Sketch
Paper, watercolour, 1935
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REYHAN TOPCHUBASHOVA

eyhan khanim Ibrahim qgizi Topchubashova was born on

15 December 1905 in Guba. As a child she demonstrated big

interest to music and art. She got her first education in the
school for girls opened by Zeynalabdin Taghiyev. Reyhan khanim’s love
to music inspired her to enter the Fortepiano Department of Conservatoire
in 1923. Along with musical education Reyhan khanim also worked as
a teacher. Reyhan khanim faced with difficulties in getting education
because of her early marriage and birth of her first son Ibrahim, so she had
to leave her education in Conservatoire halfway. Later the birth of twin
girls Elmira and Zemfira fully attached Reyhan khanim to her family.
As a mother she dedicated all her time to her children so she was not able
to obtain profession that she loved. Suffering inwardly Reyhan khanim
decided to stop these pangs and visited permanent lectures of professional
artists, starts to make sketches using colour and sketch ink under the
subject of the lectures. 25 years old Reyhan khanim was fascinated by
magic of these colours and decided to keep working in art she love so
much. In 1933 having passed exams again she entered the 3rd grade of Art
School directed by Azim Azimzade. In 1935 she graduated from the Art
school and moved forward with more confidence.

Reyhan khanim entirely benefits from Azim Azimzade’s style of art.

In her works she reflected most truth of the times she lived in.

The method of trustworthiness and realism took superiority in all
paintings by Reyhan Topchubashova regardless watercolour or oil colour.
According to the genre painting her works may be divided into four types.
Genre scenes (thematic sketches), portraits, landscapes and costume
sketches should be particularly pointed here. “Wedding” painted in 1935
on canvas with oil colours actually was Reyhan Topchubashova’s diploma

work, here the influence of mentor to the author is more shown up in the

execution of technical methods. She exhibits this work in 1936 for the “Kohno Bakimin kiigasi”
first time at the exhibition. For the time being the art work “Wedding” is Kotan, yagh boya, 1935 (5. 30-31)

s . - . “Old Baku street”
protected within the collection of Azerbaijan National Museum of Art. Canvas, oil, 1935 (s. 30 - 31)

28
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This painting is very interesting due to its originality and vitality
as well as ethnographical fullness reflecting our culture and life.
Reykhan khanim does not blindly repeat her mentor, she stands
out with her feeling of colour, with her individuality in a skill to
finish genre scene. In 1935 R. Topchubashova started painting
separate sketches in water colour getting prepared to her work
“Wedding”; these separate sketches were purposed for characters
that would be used by painter on the big canvas. National spirit,
affection for traditions, right choice of costumes, gestures,
plastique of characters and harmony of colours completely depicts
all the personages. Dancing women and girls, the bride with
covered head and face dancing in the middle, relatives sitting

on the floor and gossiping — each of them is in her own world.
Submissive people living in this énvironment are not aware of
anything else happening around the world. They are happy, they
are dancing and having a good time. This poor shack is telling not
only about this house, it is a reflection of dozens and hundreds of
houses, it is a reflection of our society of those times.

The plotline of the next canvas named “The old Baku street”
painted by the artist in 1935 on canvas with oil colours is very
interesting. In the plot of this work Reykhan khanim creates the
common character of old trade shops; mirza writing a letter on
peasant’s request, a peasant that put his carpet-bag on the ground
patiently waiting for his turn, teenagers playing knuckle-bones
on the background and even things sold in the shops painted with
precision are moments that were derived from our life. Style of
costumes and colour solution of the painting from ethnographical
point of view emphasizes the life of old Baku. Reykhan khanim
is a painter who skilfully creates genre scenes. In this work she
represents pre-revolutionary Baku.

In her works Reykhan khanim attempted to touch the subject

of freedom for woman. She managed to create a character of

strong-willed woman in her work named “Mina khala — first

propagandist woman” that became the first painting in Azerbaijan
Fine Art performed in social realism style. In “A portrait of
saviour of emancipated Azerbaijani woman” the artist somehow
created her moral self-portrait. An Azerbaijani girl is standing in
front of the board and working with a brush in her hand. During
these years Reyhan khanim reflected the history of contemporary

time on the canvas, “Women of Ali Bayramov club presenting a
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flag to Kirov”, “Ceremonial meeting of Baku Council in 19207, “On the

tomb of Khanlar” are valuable from historical point of view.

At the same time Reyhan khanim was a talented portrait-painter. Her
“Portrait of Gamar Almaszade” (1938-1939) dedicated to ballet dancer
that she loved very much is now held in the Azerbaijan National Museum
of Art. The reason for preciousness of this work is versatile talent of
Reyhan khanim as well as the fact that Gamar Almaszade and she went
to school together and this acquaintance turned to friendship. In her

painting Reyhan khanim reflected the character of the person she knew,
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“Kohna Bakinin kii¢asi” Fragment
Katan, yagh boya, 1935

“Old Baku street” Fragment
Canvas, oil, 1935

the inner world of Azerbaijan’s first ballet dancer. The contrast of the
colours adds static look to the portrait. The portrait is remembered with
its distinctness and simple structure.

The portraits of immortal Azerbaijani classics Mirza Alakbar Sabir
and Samad Vurgun painted by Reyhan khanim Topchubashova are also
considered as valuable works. Feeling of great respect which helped to
create a character of Sabir adds lyrical spirit and warmth to the portrait.
The ray strained through the window into the room lights up the poet’s
face. A pen in his hands, the papers on his knees tell us about the love of

the poet to creativity. This painting differs with its sincerity and liveliness.

Reyhan Topchubashova tried herself in landscape style with her works
“Shahdagh”, “The sea” (a view from Mardakan), “A boat”, “The Maiden
Tower under the moonlight”, “Baku in winter”, “Sea-piece at night”,
“Moonset”, “Sunrise in mist”, “A tent on the seaside” that are particularly

2

“Kohnas Bakinin kii¢asi” Fragment
Katan, yagli boya, 1935

“Old Baku street” Fragment
Canvas, oil, 1935
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remembered. She is an author of series paintings performed in landscape
genre. Each of these works may be considered valuable for its variegation
and fullness of love to motherland.

Reyhan khanim’s devotion to classic literature and poetry resulted in
sequence of paintings dedicated to “Khamsa” by Nizami Ganjavi. These
works bring her a great success.

Starting 1938 Reyhan khanim made attempts in creation of costume
sketches. On the eve of culture decade held in Moscow she designed
national costumes for dancers of song and dancing ensemble who were
assigned to perform there. Costumes prepared under her sketches were
met by audience with delight. Generally Reyhan khanim is an author of
numerous sketches, she is a theatrical designer. Nowadays her sketches
are held in the Azerbaijan National Museum of Art, in the Jafar Jabbarly

Azerbaijan State Theatre Museum and some other art galleries.
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“Ko6hno Bakinin kii¢asi” Fragment
Kbatan, yagh boya, 1935

“Old Baku street” Fragment
Canvas, oil, 1935
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Along with her painting activity Reyhan khanim Topchubashova was a
social activist woman with strong organizational abilities. Reyhan khanim
attracted young talented people to her artistic work. She visited Neft Dashlari
(Oil Rocks) with Maral Rahmazade and Miklashevskaya, and later presented
her paintings created there on the first exhibition of female paintings held in
1938 dedicated to 8th March — International Women’s Day.

Due to her artistic and organizational skills Reyhan khanim
Topchubashova was elected a Deputy Chairman of the Board in Azerbaijan
Union of Artists in 1941-1945. In July 10, 1943 Reyhan khanim
Topchubashova was the first woman among artists awarded with title of
Honoured Art Worker for her contribution to development of Fine Arts.

“Toy” asarina eskiz
Kagiz, sulu boya, 1935
“Wedding” Sketch
Paper, watercolour, 1935

In her art works Reyhan khanim applied to the theme of war, too. She is
the author of “Surgeon Topchubashov saves soldier’s life” and some other
paintings of this subject.

At the end of her life Reyhan khanim Topchubashova being struck by
serious illness carries out her moral obligation as a mother. After the news
about untimely death of her son Ibrahim she hurries not to leave her son
alone in the eternal world, as if trying to be his companion on this long
way to eternity. 8 days after her son’s death in March 5th, 1970 the talented
Azerbaijani woman artist Reyhan khanim Topchubashova passes away.
However this personality, this talented woman will live forever in the
hearts, in the museums where she left her artistic legacy and on the canvas
of popular Azerbaijani painters M. Abdullayev and M.Afandiyev.

Khadija Asadova, Baku, 2013

“Kohno Bakinin kiigasi” Fragment
Kotan, yagh boya, 1935

“Old Baku street” Fragment
Canvas, oil, 1935




“Golin gorfild”

“Toy” asarina eskiz
Kagiz, sulu boya, 1935
“Veiled Bride”

Sketch to “Wedding”
Paper, watercolour, 1935
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REYHAN TOPCUBASOVA
(1905 - 1970)
Qusa tarciimeyi-hal

1905-ci ildo - Qubada anadan olmusdur

1923-cii ildo - Konservatoriyanin fortepiano sobosine daxil

olur, lakin tohsilini tamamlamir

1931-1935-ci illords - Azorbaycan Rassamliq moktobindo
tohsil almigdir

1936-c1 ilden - Sorgilords istirak etmays baglayir

1936-c1 ilds - Mahn1 vo rags ansambllari tigiin geyim eskizlori
isloyib

1941-1945-ci illords - Azorbaycan Rossamlar ittifaq: Idars
Heyotinin sodr milavini vezifasinds calismisdir

1938-ci ildo - Azerbaycan qadin rossamlarinm oserlorinden
ibarot sorgisinin togobbiiskar1 olmusdur

1943-cii ildo - Omokdar incasonat xadimi foxri adina layiq
goriilmiisdiir

1970-ci ilds - Reyhan Topgubasova Bakida vofat etmisdir

Reyhan Topgubasova
Reyhan Topchubashova

Soldan: oglu ibrahim va qizlar1 Elmira, Zemfira

From left: her son Ibragim and daughters
Elmira and Zemfira
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REYHAN TOPCHUBASHOVA
(1905 - 1970)

Short Biography

1905- Was Born in Guba

1923- Entered Piano Faculty of Azerbaijan State Conservatorium,

but never completed her study there

1931-1935- Studied in Azerbaijan Art School

1936- Started Participation in the Art Exhibitions

1936- Worked on the sketches for Dancers’ Costumes for Songs &
Dances Assemble

1938- Was Initiator of the Women Artists’ Exhibition

1941-1945- Was Elected a Deputy Chairman Azerbaijan Artists’
Union

1943- Was Awarded the Title of Honored Art Figure of Azerbaijan
1970- Died in Baku

Reyhan xanim ails iizvlari ils birlikds istirahatda

Reyhan khanim and the members of her family
during rest time

Reyhan xanim oglu Ibrahimlo birlikds
Reyhan khanim with her son Ibrahim
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izZ3T SEYIDOVA

®
zzot xamim Olibay qiz1 Seyidova 20 noyabr 1910-cu ilde Xarkov

sohorinds anadan olmusdur. Atast Oliboy Mir Seyfaddin oglu vo

anas1 Olga Yakovlevna Xarkov universitetinin tibb fakdiltesinde
tohsil almis va elo Xarkovdaca ailo qurmusdular. Doktor Slibay Seyidov
hoyat yoldas ilo Bakiya qayidanda qizlar {zzotin heg bir yast bels yox
idi. Bu ailo comiyyatdoki mévqeyino gore zomanasinin ziyali tobaqasing
aid edilirdi. Izzotin babas1 Mir Seyfaddin vaxti ilo Zaqafgaziyanin modani
morkozi sayilan Tiflisdo yagamisg, miiollim vo terciimogi kimi foaliyyot
gostormisdi. Baki moktobinda oxudugu illords izzat rassam A.Kosigkinin
rosm studiyasinda mesgul olurdu. Aleksandr ivanovig Kosickin Peterburq
Rossamliq Akademiyasinda tohsil almigdt. Bakida yasadigi illordo A Kosickin

gonclorin badii yaradiciliga olan meyillorini istiqametlondirmisdi. Bu arada

“Giilnar”

“Vaqif” operasi iigiin geyim eskizi
Kagiz, qarisiq texnika, 1960-1961
“Gulnar”

Costume sketch for opera “Vagif”
Paper, mixed techniques, 1960-1961
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[zzatin do artiq yeddinci sinfi bitirdiyini nazera alan vo qizlarmnin rosm ¢cokmok
havasini géran valideynlori izzotin Baki Rossamliq Texnikumunda tohsil
almasina icazs verirlor. Burada izzot tocriiboli miiallimlorden: A Kosickindon
vo M.Gerasimovdan dors alir. 1931-ci ildo izzat Seyidova Rassamliq
Texnikumunu bitirdikdon sonra, Xalq Maarif Komissarligmin gondorisi ilo
[.Y.Repin adina Leninqrad Rossamliq Akademiyasinin teatr sobesine daxil
olur (1931-1938-ci illor). Tohsil illari Izzat iigiin heg do asan kecmir. Onu bir
giin rohborliyo ¢agirib valideynlorinin fahlo olmamasi sobabindon institutdan
xaric edildiyini bildirirlor. izzot aglayir, onlara ailosi barade molumat verir,
lakin toassiif ki, bu bir natica vermir. Els o giindon izzot slacsiz qalib
Moskvaya yollanir. Nohayat, aziyysti yerdo qalmayan Izzet institutda tohsilini

davam etdirmok razihigim alir. izzot xanima ali moktobda oxudugu illordo

M.Babisev vo b.dars vermislor. [zzot xanim bu
insanlarin zohmatino doyar verir, onlarin eskizi
boyakarliq esari kimi giymotlendirdiklorini,
konstruktiv insiirlerdon daha ¢ox dekorativliyo
énom verdiklorini xatirlayirdi. 1zzot xammin
“Yevgeni Onegin” operasina verdiyi tortibat onun
diplom isi idi. Bu is yliksk qiymato layiq goriildii.
Digorlorinden segildi. Hotta “Izvestiya” qozetindo
“Gonc rassam Seyidovanin “Onegino” verdiyi
tortibat, P.I.Caykovskinin fikrino uygun olarag,
“lirik sohnalor” kimi holl edilmisdir” mdvqeli

miisbat yazi da nosr edilmisdi. [zzot xanimin bu

ixtisas fonni lizre gorkomli rossamlar — R.Frents, Y.Lansere, A.Osmyorkin, tortibatda rus tabiatinin poetik monzarasini yaratma

bacarig dziinii xiisusile biiruzs verir. Dekorlar, arxa

planda perdelerden lakonik istifado onun galbindon
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“Pioner qiz”

Katan, yagh boya, 1944
“Pioneer Girl”
Canvas, oil, 1944

“Intermediya”

C.Rossininin “Sevilya barbari” operettas:
ticiin geyim eskizi

Kagiz, qarisiq texnika, 1950-1951
“Intermedia”

Costume sketch for play “The Barber of
Seville” by G.Rossi

Paper, mixed techniques, 1950-1951

golon bir duygudan yaranmigdi. Rassam-qadin
golocokds da bu tertibat prinsiplerine, duygusuna
sadig galdi. Davamli yaradiciliq fealiyysting
[zzot Seyidova M.F.Axundov adina Azarbaycan
Dovlot Opera vo Balet Teatrindan baglayir. Vo
burada calisdigi 20 il arzinds onlarca opera vo
balet tamasalarina badii qurulusg tertibat1 verir.
“Sevilya barbari” (1938), “Qirmizi lalo” (1940),
“Qaratoxmaq qadm” (1941), “Vaton” (1941),
“Maskarad” (1945), “Demon” (1949), “Sevil”
(1952), “Sah Ismayil” (1956), “Leyli vo Macnun”
(1958), “Koroglu” (1959), “Qofmanin nagillar1”
(1962), “Raymonda” kimi opera vo tamasalarin
ugurunda onun badii tertibatinin boyiik yeri var.
Teatra goldikds ona ilk giinden etibar edilir,
ilk qurulug verdiyi vo rassamin an moshur
tamasalarindan biri Rossininin “Sevilya barbori”
asoridir. Bu tamaganin dekorasiya vo geyim
eskizlorindon {i¢li hazirda C.Cabbarl adina
Azarbaycan Dovlat Teatr Muzeyinds qorunub
saxlanir. Bu eskizlor {zzot xamimin sohno tortibatna
olan yaradic1 miinasibatinin bohrasi say1la bilor.
Ispanyanin monzaroli tobioti, orta osr gohorini
toranniim edon rongli sokillor operanin nikbin

ruhuna tam uygundur. Onu da xatirladaq ki,




“Professorun yaninda”
N.Hikmotin “Iki inadkar” pyesina
dekorasiya eskizi

Kagiz, quas, 1950-ci illar

“At the Proffessor’s place”

Sketch to the play decoration of
“Two stubborns”by N.Hikmet
Paper, gouache, 1950s
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“Vaqif”

“Vagqif” operasi tigiin geyim eskizi
Kagiz, qarisiq texnika, 1960-1961
“Vagif”

Costume sketch for opera “Vagif”
Paper, mixed techniques, 1960-1961

“Vidadi”

“Vaqif” operasi iiciin geyim eskizi
Kagiz, qarisiq texnika, 1960-1961
“Vidadi”

Costume sketch for opera “Vagif”
Paper, mixed techniques, 1960-1961

“Sairs Mirvarid Dilbazi”
Katan, yagh boya, 1945 (s. 50)
“Poetress Mirvarid Dilbazi”

Canvas, oil, 1945 (p. 50)

miihariba illorinds ikinci dofa “Sevilya barbori”
tamasasi M.F.Axundov adma Azarbaycan Dévlst
Opera vo Balet Teatrinda yeno do Izzat xammin
tartibati ilo sohnoelasdirilmisdir. Bu tacriiba
rassamda klassik opera tamasalaria tortibat
vermak iiciin yol acd.

Mohz izzot xanimin istedadindan irali golorok
1941-ci ilin martinda “Qaratoxmaq qadin” operasi
qurulusa goyulanda dekorasiya va geyimlorin
hazirlanmast Izzot xanima tapsirilmigdi. O
noinki dekorasiya, geyim tartibati, hatta qrim
sahosindo do 6z bacarigini sinadi, onun amayi
sayosinde unudulmaz obrazlar yarandi. Bu tortibatt
rossam operanin har sahnasine — musiqi, ariya
vo ariozolara uygun olan rongli dekorasiyalarda
islomisdi. [zzot xamm tigiin teatr gézol musiqi,
onun ahangli soslonmasi va isiq, rong vasitosilo
ecazkar tosir qiivvasi yaradan sohnadon ibaratdir.
Bu mohtosom tasiri zonginlogdiron cohat ise
obrazlarin mozmununa gora verilon geyimlo
tamamlanmasidir. Uzun illor Peterburqda yasayan
[zzot xanim bu goherin monzaralarini ustaligla
sohnoya gatira bilmisdi. Rossam bu tamasada
konstruksiyalara az yer verib, isiq effektini artirir,
sohnani musiqiylo baglayirdi.

Bu tamaga da 20 ildon sonra bir daha sohnoya
goyuldugu zaman onun yeniden sohno tortibatimin
gorunub saxlanilmasi mogbul hesab edilmisdir.
Bu nov pesokar, orijinal tortibat 20 il sonra da 6z
tasirini itirmoyorok saxlanilmigdir.

Boyiik Voton miiharibasi illorinds teatrda
tamasaya tortibat vermok he¢ do asan deyildi.
Maddi gatinlik vo sixint1 {iziindon teatr
tamasalarina dekorasiya vo geyimlorin alinmasi
¢otinlik yaradirdi. Bu illor rossam lakonik vo
sado dekorasiyaya tistiinlilk verirdi. Birpordolik
“Xalqin qazabi”, “Nadejda Svetlova” vo “Voton”
operalarina verdiyi tortibatda [zzot Seyidova
dekorasiyalarda ciizi doyisiklik etmoklo cabho

epizodlar1 haqqinda inandirici tesavviirlor
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yaradird1. Bastokar 1.Dzerjinskinin lirik sohnolorden ibarat “Nadejda
Svetlova” operasinda mitharibo d6vriiniin lirik sehnoleri iistiinliik togkil
edirdi. Hadisalor Peterburqda bas verir. Bu osor vasitosils tamasagilara
patriotizm, fagistlora qozob vo sevgiya, mohabboto sedaqet hisslari
asilanirdi. {zzet xanim Peterburqa balad oldugu iigiin ona Neva gay1
lizarinds badirlanan ayi, qarla 6rtiilmiis Dekabristlor meydanini va tipik
gohroman evini tosvir etmak heg do ¢otin deyildi. Bu opera tamagasi
tizarinds aparilan is sanki “Voton” operasina kegmak {i¢iin bir hazirliq
idi. Ganc Azarbaycan bastokarlarindan Q.Qarayev vo C.Haciyev torofinden
bastolonmis bu asards sovet insanlarinin fodakarliq, azadlhiq v istiqlaliyyet
namine apardiglar gohremanliq miibarizesi sohnalorinds I.Seyidova
fotoxronikaya {istiinlikk vermisdir. O bu tamasa li¢iin bes dekorasiya eskizi

va goxlu sayda kostyum eskizi hazirlamigdi. Bu, I.Seyidovanm ilk miiasir

opera tizarinds apardigi ciddi is hesab edilo bilor.

1952-ci ildoe Izzot xanim Onvar Almaszads ils birlikds Fikrat
Omirovun “Sevil” (Cafar Cabbarlinin pyesi vo T.Eyyubovun librettosu
osasinda) operasina dekorasiya vo geyim eskizlori hazirladi. Bu operada

“Maskarad”

M.Lermontovun “Maskarad”
tamasasi ii¢iin dekorasiya eskizi
Kagiz, qarisiq texnika, 1945
“Masquerade”

Decoration sketch for play
“Masquerade” by M.Lermontov
Paper, mixed techniques, 1945
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“Quirmuzi lald”

R.Qliyerin “Qirmizi lald” asari iigiin
geyim eskizi

Kagiz, qarisiq texnika, 1943-1944
“The Red Poppy”

Costume sketch for play “The Red
Poppy” by R.Gliere

Paper, mixed techniques, 1943-1944

52

musigqi ilo dekorasiyalar ahongdarliq toskil edirdi.
Agir minor akkordlarla baglayan bu osor getdikca
sevinc dolu ayloncali musiqiys kegir. Ikinci
aktin vo proloqun incs tosvir elementlori Bakinin
kohno kiigalorini, minarali moscidler, bast ¢adrali
gadinlar, donizin agir dalgalari, gala divarlari bu
miihit hagqinda bir dolgun tesevviir yaradir, siijetin
emosional mozmununu ilk dagiqelerden hiss
etmoyo boyiik imkan verirdi. Quruluscu rejissor,
xalq artisti Mehdi Mommoadov bu tamagan “iki
hoyat, iki zaman haqqinda opera” adlandirmigdi.
Rong halli, tobii ki, bu sohnoaleri canlandiran an
vacib vasita idi. inqilabdan avvalki Bak1 sohorinin
tutqun gorkomi, onun memarliq holli, bir torafdo
iso messanliq ab-havasi, parlayan parisli qadinlar
— Dilbar xanim va onun parastiskarlari. Bu
miihiti canlandirmagq, hor gohramani geyimiylo
saciyyelondirmak tigiin {zzot xanim har bir eskiz
iizorindo ayri-ayriligda ¢aligmus, hor bir obrazi
fimumi moxraca galonadok, nego-nega hissalordo
islomisdir. Bu, rassamin ciddi miinasibotindon,
garsisina qoydugu mogsads tam nail olmagqgiin
fodakarligla ¢aligdigina bir daha gézel siibutdur.

Miiharibadan sonraki bu illordo teatr tamasalari
tez-tez hazirlamrdi. Bu iller izzot Seyidova
Fyodor Qusak, Onver Almaszado vo sonralar
Oyyub Fataliyevlo birgo gorgin isloyarak yeni
soraitdo, yeni materiallardan istifado edorak
dekorasiyalar va eskizlor hazirlayirdilar. izzot
xanimin O.Fatoliyevlo birgo Uzeyir Hacibaylinin
“Koroglu” operasima verdiklori yeni tortibat 1959-
cu ildo Moskva gohorindo kegirilon Azorbaycan
odobiyyati vo moadoniyyati giinlori ¢orgivesindo
ugurla niimayis etdirilmisdi.

i.Seyidova qisa miiddet arzinds rus vo Qarbi
Avropa operalaria (A.Rubinsteynin “Demon”,
B.Smetaninin “Satilmig galin”, L.Delibin “Lakme”
tamasalarina) vo Azorbaycan bastokarlarmin
operalarina (Uzeyir Hacibaylinin “Leyli vo
Mocnun”) geyim eskizlarini hazirlamis vo tortibat

vermisdir. “Sah Ismay1l” (Miisliim Magomayevin)
va “Leyli vo Mocnun” kimi klassik operalara
verilmis milli dekorasiya tortibat1 siijetlo tam
soslosir. Esq movzusu asas leytmotiv oldugu
sobobindon burada lirik, romantik, gahromanliq
iislubuna yaxin badii qurulusg, dekorasiyalarda orta
asr tasviri sonatinda olan ornamentlordan istifado
edilmisdi. Tiind qirmizi, bandvsayi vo goy ronglor
sohnoya suxluq verir, $orq miihiti bazon sanki
miniatiirlords ¢gokilon torze yaxinlagir.

[zzot xammin boyalardan istifads etmok bacarigi ilo
yanast, musiqini duymaq qabiliyysti do giiclii idi. O,
kiitlovi tamagalara verdiyi tortibati ilo xalqin ruhunu,
dovriin, zamanin tosovviiriinii yaratmaq, gohromant
dogru saciyyalondirmok bacarigiyla secilirdi. [zzot
xamm U¢lin dekorasiyada istifads etdiyi rong ti¢
moazmunla sociyyslonirdi: tamaganin ruhu, hadisslorin
bag verdiyi makan va tarixi baximdan hadisslorin
carayan etdiyi dovr. Serq manzarasi 6z poetik
tomtoragi, milli arxitekturasi, miiharibo mévzusu
qurulusundaki sort ruhu, acnobi mévzusunda qoyulan
tamagalarm forqli xarakteri, qgohromanlarin taleyi,
faciosi-uguru vo siyasi coroyanlartyla segilirdi.

Bu miixtelifliyin i¢inds bag veranlars uygun
dekorasiya, qehromanlara goro geyim seg¢ilmosi
boylik pesokarligla yanasi, eyni zamanda tarix

va etnografiya ilo bagh yetarli bilik, molumatin
olmasini da rassamdan tolob edirdi. izzot xanim bodii
qurulus verdiyi tamasalara emosionalliq, ifadalilik,
poetiklik, yiiksok badii keyfiyyat gotirmigdi. Tobii

ki, Azarbaycan teatrinda Izzat xanimdan da 6nca
tortibatc1 rossamlar faaliyyot gostormisdir vo heg
tosadiifli deyil ki, teatr-dekorasiyasinimn professional
inkisafinda hor zaman 9zim 9zimzado, Riistom
Mustafayev, Ismayil Axundov, S.Yefimenko vo
N.Fotullayevin adlari gokilirdi. Lakin Izzot Seyidova
0z fordi qabiliyyati ilo teatr dekorasiyast tarixinda bir
basqa, daha yeni vs parlaq iz buraxmigda.

“Vaqif” tamasasinda Izzot xanim Seyidovanin
tarixi sima olan sair Molla Panah Vaqifa hazirladig

“Nina”

M.Lermontovun “Maskarad”
tamagast iigiin geyim eskizi
Kagiz, qarisiq texnika, 1945

Decoration sketch for play
“Masquerade” by M.Lermontov
Paper, mixed techniques, 1945
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geyim dostindoki uzun oba sanki 6z bigimi, rongi ilo gohromanina
tabe olurdu. Onun xayalparver ruhunu, mord gérkomini,

yenilmoz iradesini daha qabariq gézo ¢arpdirirdi. Milli kolorita

verdiyi 6nomi biz [zzat xanimin “Fatoli xan” va “Dogma xalqa”

kinofilmlorine verdiyi tortibatda da izloys bilorik.

[zzot xanim Bliboy qiz1 Seyidova teatir rossami olan ilk

azorbaycanli qadindir. O, 1943-cii ildo ©mokdar incasanot xadimi
foxri adima layiq goriilmiisdiir. Lakin [zzot xanim Seyidova
yaradiciliginda dozgah boyakarlig1 sahasindo portret janrina da
yer ayirmisdi. Onun taninmig portret asarlorindon yagh boya

ilo ¢okdiyi vo hazirda onlardan bazilorinin Azarbaycan Milli
Incosanat Muzeyindo saxlamildig1 “Qadin portreti”, “Pioner qiz”
(1944), “Saire Mirvarid Dilbazinin portreti” (1945), “Aktyor
Sidqi Ruhullanin portreti” vo hayat yoldasina hosr etdiyi “Orimin

portreti” adl1 asorlori orijinallig, tabiiliyi ilo yaddagalandir.
Coxlari [zzot xanim Seyidovanin tasviri senats olan 6zol
miinasibatindon xabarsiz idilar. Lakin 1940-c1 ildo Moskva sohorindaki
yazigilar klubunda togkil edilon sargide niimayis olunan “Pioner qiz”
osarini gorondon sonra taninmig rossam Sergey Gerasimov “Pravda”
gozetindo belo yazmigdi: “Izzot Seyidova sorgido liderlor sirasmdadir”,
[zzot xanim Seyidova pedaqoji foaliyyoto 6nom verirdi. O, uzun
illor boyu Bak1 Rassamliq Moktabinds “dekorasiya kompozisiyast”
fonnindon dars deyirdi. Onun tolobolorindon Kamil Nacafzadani,
Talot Sixoliyevi, Asof Caforovu va b.gdstormak olar.

Dolgun yaradiciliq biografiyasina malik izzot xanim Seyidova 30

noyabr 1973-cii ildos hoyatdan kdgmiigdiir. Lakin onun diinyasimi
doyigmaesi he¢ do unudulmasi demok deyildir. Ciinki o da 6liimiindon
sonra yasayanlardan, 6z haqqu ilo obadiyysti gazananlardandir.
Yaradicilii, omallori, ne¢o-nego qohromana obadiyyat gazandirdig
sohno vo geyim eskizlori, 6ziindon sonra qoyub getdiyi badii irsi ilo
halos ¢ox nesillars niimunadir.

Xodica Osadova, Baki, 2013

“Pancara”

N.Hikmotin “Iki inadkar” pyesino
dekorasiya eskizi

Kagiz, quas, 1950-ci illar
“Window”

Sketch to the play decoration of
“Two stubborns”by N.Hikmet
Paper, gouache, 1950s
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“Hoyat yoldaginin portreti”
Katan, yagh boya
“Husband’s portrait”
Canvar, oil
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zzat khanim Seyidova was born in Kharkov on November 20%, 1910.

Her father Alibey Mir Seyfaddin oglu and her mother Olga Yakovlevna

studied in the medical department of Kharkov University and got
married there in Kharkov. When Doctor Alibey Seyidov moved with his
wife to Baku their daughter Izzat did not gven turn one. Due to their status in
society this family referred to intellectual class of those times. [zzat’s grand-
father Mir Seyfaddin lived in Tiflis — the cultural centre of Transcaucasia
of that time where he was engaged with teaching and translation activities.
During her school years in Baku Izzat studied in art studio of A.Kosichkin.
Alexander Ivanovich Kosichkin graduated from Petersburg Academy of Art.
During his life in Baku Kosichkin mentored young people in art. When Izzat
graduated from 7™ grade, her parents noticed her interest to art and allowed
their daughter to enter Baku School of Art. Here Izzat learnt from such
experienced teachers as A.Kosichkin and M.Gerasimov. Having graduated
from the School of Art in 1931 under the direction of Public Education
Commissariat [zzat entered Theatre department of I.Y. Repin Leningrad
Academy of Art (1931-1938). The years of education did not pass for Izzat
easily. One day she was called to director’s office and notified that she was
excluded from the institute due to the reason that her parents were not workers.
[zzat cried, told them about her family but did not get any result. Starting that
day Izzat with no way out had to go to Moscow. Finally after her attempts
Izzat succeeded in getting approval to continue her education in the institute.
During her study years in the institute Izzat khanim was guided by such
remarkable artists as R.Frents, Y.Lansere, A.Osmyorkin, M.Babyshev, etc.
[zzat khanim always valued contribution of these persons, she remembered
that they accepted a sketch as work of art and they distinguished ornamentality
among constructive elements most of all. For her diploma work 1zzat khanim
was assigned to design opera “Eugene Onegin”. This work was highly
assessed. It was selected among the rest. Moreover the newspaper “Izvestiya”
published a positive article saying: “The design of “Onegin” by young artist

Seyidova was solved in line with P.1.Chaykovski’s idea of “lyric scenes”.
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[zzat khanim’s skill to create poetic landscape of Russian nature is particularly
specified in this design. Decorations, laconic usage of the background were
created by the sense coming from her heart. The woman-painter also kept

to this design approach and her sense in future. [zzat Seyidova started her
continuous artistic activity in the M.F.Akhundov Azerbaijan State Opera and
Ballet Theatre. And here within 20 years she created decorative appearance for
dozens of plays. Her stage design of such operas and plays as “The Barber of
Seville” (1938), “The Red Poppy” (1940), “Queen of Spades™ (1941), “The
Motherland” (1941), “Masquerade” (1945), “Demon” (1949), “Sevil” (1952),
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“Qadin portreti”
Koatan, yagh boya
“Woman’s portrait”
Canvas, oil

“Shah Ismayil” (1956), “Leyli and Majnun”(1958), “Koroghlu”
(1959), “The Tales of Hoffmann”(1962), “Raymonda” also was a
significant part of their success.

From her first day in the theatre she was accepted as a credible
artist, her first design and most popular work was “The Barber of
Seville” by Rossini. Three of this play’s decoration sketches and
costume sketches are held nowadays in the Jafar Jabbarly Azerbaijan
State Theatre Museum. These sketches can be considered as a result
of Izzat khanim’s artistic attitude to stage design. Scenic nature of
Spain, colourful pictures reflecting the city of Middle Ages entirely
comply with cheerful spirit of this opera. It should be noted that
during the World War II “The Barber of Seville” was staged in
M.F.Akhundov Azerbaijan State Opera and Ballet Theatre for second
time and again under Izzat khanim’s design. This experience paved a
way for the artist to design classical opera future.

In March 1941 due to Izzat khanim’s talent during the staging
of “Queen of Spades” the preparation of decorations and costumes
was entrusted to her. She tried her skills not only in decorations
and costume design but also in make-up process where she created
unforgettable characters. The painter developed this design in every
scene of the opera — in colourful decorations matching to music, arias
and arioso. For Izzat khanim the theatre consists of beautiful music,
its harmonic sound and stage creating miraculous affective power
by means of light and colours. The enriching component of this
tremendous affection is completion of characters by means of given
costumes. Izzat khanim who lived in Petersburg for long years could
skilfully move the landscapes of this city to the stage. The artist gave
fewer places to constructions in this play; she increased light effect
and combined the scene with the music.

When the play was restaged 20 years later it was decided to
preserve its stage design again. This kind of professional original
design saved its affective power even 20 years later.

[t was not that easy to make stage design for a play during the
years of Great Patriotic War. It was hard to purchase decorations and
costumes for theatre plays due to finance difficulties. Those years the
artist preferred laconic and simple decorations. Making minor changes
to the stage design of one-act operas “The rage of the people”,
“Nadejda Svetlova” and “The Motherland” Izzat Seyidova could
create convincing impression of episodes of war. The lyrical scenes

of war period prevailed in opera “Nadejda Svetlova” by composer

“Kazalina”

M.Lermontovun “Maskarad”
tamasasi iigiin geyim eskizi
Kagiz, qarisiq texnika, 1945
“Kazalina”

Costume sketch for play
“Masquerade” by M.Lermontov
Paper, mixed techniques, 1945
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[.Dzerjinski. The story took place in Petersburg;
through this play such feelings as patriotism, rage

to fascism and devotion to love were expressed
spectators. As Izzat khanim knew Petersburg very
well it was not difficult for her to depict full moon
over the Neva River, the Decembrist Square covered
with snow and typical home of a hero. The work
done over this play looked like preparation process
to opera “The Motherland”. For this opera composed
by young Azerbaijani composers G.Garayev and
J.Hajiyev telling about heroic fight of Soviet people
for courage, freedom and independence 1.Seyidova
preferred to use pictorial review. She prepared five
decorative sketches and a lot of costume sketches for
this play. This work can be considered I.Seyidova’s
first serious job carried out for modern opera.

In 1952 together with Anvar Almazade [zzat
khanim prepared decorative and costume sketches
for opera “Sevil” by Fikret Amirov (based on play by
Jafar Jabbarly and libretto by T.Eyyubov). Music and
decorations composed harmony in this opera. This
play starts with heavy minor accords and gradually
passes to joyful and amusing music. In the second
act and prologue decorative elements of old streets
in Baku, mosques with minarets, women with cover
up heads, heavy waves in the sea and walls of the
fortress gave a full expression of that environment
and from the first moments let the spectators feel the
emotional content of the story. Director of this play,
People’s artist Mehdi Mammadov called this play
“the opera about two lives, about two times”. Colour
solution was an excellent means that enlivened these
scenes. Gloomy view of pre-revolutionary Baku,
its architectural solution on one side and bourgeois
spirit, splendid Paris women — Dilbar khanim and
her admirers — on the other side. 1zzat khanim
worked separately over every sketch to enliven
this environment and to distinguish each character
with his/her costume, she developed every part of a

costume to reach a general character. This is another

“Don Jeron”

S.Prokofyevin “Kilsada nikah”
asari tigiin geyim eskizi

Kagiz, qarisiq texnika, 1970

“Don Jeron”

Costume sketch for play “Marriage
in the church” by S.Prokofiev
Paper, mixed techniques, 1970

“Luiza”

S.Prokofyevin “Kilsads nikah”
9sari tigiin geyim eskizi

Kagiz, qarisiq texnika, 1970

“Luisa”

Costume sketch for play “Marriage
in the church” by S.Prokofiev
Paper, mixed techniques, 1970
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C.Verdinin “Cio-¢io san”
operasina dekorasiya eskizi
Kagiz, faner, quas, 1950-ci illar
Decoration sketch to “Cio-Cio
San”by G.Verdi

Paper, gouache, plywood, 1950s
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wonderful proof of artist’s serious attitude and her devotion for achieving the
goals she defined.

After the war ended theatre plays were often staged. Those years [zzat
Seyidova together with Fedor Gusak, Anvar Almaszade and later Ayyub
Fataliyev worked hard in new environment using new materials for preparation
of decorations and sketches. New design of U.Hajibeyli’s opera “Koroghlu”
developed by Izzat khanim and A Fataliyev was successfully presented within
days of Azerbaijani literature and culture held in Moscow in 1959.

Within a short period I.Seyidova prepared costume sketches and stage
design for Russian and European operas (A.Rubinstein “Demon”, B.Smetana
“The Bartered Bride”, L.Delib “Lakme”) and operas by Azerbaijani composers
(U.Hajibeyli “Leyli and Majnun”). National decorative design for classic
operas “Shah Ismayil” (by Muslim Magomayev) and “Leyli and Majnun”
entirely came in line with the plot of the stories. As love theme was the main

leitmotif of these operas, the artist used staging close to lyrical, romantic,

“Cekolinski”

P.i.Caykovskinin “Qaratoxmaq gadin”
asari iigiin geyim eskizi

Kagiz, qarisiq texnika, 1940-1941
“Tchekolinsky”

Costume sketch for play “The Queen of
Spades” by P.I.Tchaikovsky

Paper, mixed techniques, 1940-1941

“Lakey”

P..Caykovskinin “Qaratoxmaq qgadn”
asari iiciin geyim eskizi

Kagiz, qarisiq texnika, 1940-1941
“Lakey”

Costume sketch for play “The Queen of
Spades” by P.1.Tchaikovsky

Paper, mixed techniques, 1940-1941

heroic style and ornaments of fine arts of Middle Ages
in decorations. Dark red, violet and blue colours give
liveliness to the stage, and sometimes in Oriental spirit
the artist gets closer to miniature style.

Along with her skill to utilise the colours Izzat
khanim also had a strong talent of music sense. She
differed in her talent to express the spirit of people
and time in crowd scenes designed by her as well
as to distinguish the character in true way. For
Izzat khanim the colours she used in the decoration
distinguished in three contents: the spirit of the play,
the place where the events took place and times when
the events happened from the historical point of view.
Oriental landscape differed in its poetic splendour
and national architecture, the theme of war had spirit
in its staging, each of plays staged in foreign theme
had different character and varied in heroes’ destinies,
tragedy and success as well as political events. Along
with professionalism required to choose the proper
decorations and costumes for the characters among
this diversity, the artist was at the same time required
to have enough knowledge and information in history
and ethnography. Izzat khanum brought emotionality,
expression, poetic line and high level of artistic quality
to the plays she designed. Of course, Azerbaijani
theatre had theatre designers before Izzat khanim and
the names of Azim Azimzade, Rustam Mustafayev,
Ismayil Akhundov, S.Yefimenko and N.Fatullayev were
always remembered in the professional development
of theatre decoration. But Izzat Seyidova with her
individual talent will leave quite another, new and
glorious memory in the history of theatre decoration.

Long aba (clothing) prepared by Izzat khanim
Seyidova for wise historical person and poet Molla
Panah Vagif in play “Vagif” seems like obeying to the
character with its colour and cut. Along with Vagif’s
dreaming spirit, courageous look and invincible will it
vividly strikes the spectator. Izzat khanim made a point
of national colour in decorative design and we can see

it in the movies “Fatali khan” and “Native ring”.

“Al¢inzar”

M.Lermontovun “Maskarad”
tamasasi iigiin geyim eskizi
Kagiz, qarisiq texnika, 1945
“Alchinzar”

Costume sketch for play
“Masquerade” by M.Lermontov
Paper, mixed techniques, 1945
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Izzat khanim Alibey qizi Seyidova is the first Azerbaijan female theatre
artist-designer. In 1943 she was awarded with the title of Honoured Art
Worker. But in her art works Izzat khanim Seyidova also paid attention to
portrait genre in canvas painting. Some of her portrait works “The portrait of
a woman”, “Pioneer girl” (1944), “Portrait of poetess Mirvari Dilbazi” (1945),
“Portrait of Sidgi Ruhulla” (actor) and dedicated to her husband “Portrait of
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“Rozina”

C.Rossininin “Sevilya barbari”
asari igiin geyim eskizi

Kagiz, qarisiq texnika, 1950-1951
“Rosina”

Costume sketch for play “The
Barber of Seville” by G.Rossi
Paper, mixed techniques, 1950-1951

my husband” performed with oil colours are
held in Azerbaijan National Museum of Art, they
differ in their originality and naturalness.

Most were not aware of individual attitude
of 1zzat khanim Seyidova to fine art. But
regarding her work “Pioneer girl” presented at
the exhibition held the Moscow writers’ club in
1940 the famous artist Sergey Gerasimov said
for newspaper ‘“Pravda”: “Izzat Seyidova is
among the leaders of the exhibition”.

Izzat Seyidova considered her teaching
activity important. For many years she taught
in Baku School of Art in “Composition of
decoration” discipline. Among her students we
can point Kamil Najatzade, Talat Shixaliyev,
Azaf Jafarov and others.

Having rich artistic biography Izzat khanim
Seyidova passed away in November 30th, 1973.
But her death does not mean that she will be
forgotten. Because she is one those who keeps
living even after death and deserves eternity. Her
art works, deeds, scenic and costume sketches
that gave eternal life to so many characters,
artistic legacy left by her are specimen for
generations.

Khadija Asadova, Baku, 2013

“Don Karlos”

S.Prokofyevin “Kilsads nikah”
9sari ticiin geyim eskizi

Kagiz, qarisiq texnika, 1970

“Don Karlos”

Costume sketch for play “Marriage
in the church” by S.Prokofiev
Paper, mixed techniques, 1970
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“Qaratoxmaq qadmn”
P.i.Caykovskinin “Qaratoxmaq
qadin” asarina dekorasiya eskizi
Kagiz, qarisiq texnika, 1940-1941
“Qaratoxmaq qadm”

Decoration sketch for play

“The Queen of Spades”

by P.1.Tchaikovsky

Paper, mixed techniques, 1940-1941
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1ZZ9T SEYIDOVA
(1910 - 1973)
Qusa tarciimeyi-hal

1910-cu ilds - Rusiyanin Xarkov sohorinde
anadan olmusdur

1927-1931-ci illords - Azerbaycan Dovlat
Roassamliq Maktabinds tahsil almigdir
1931-1938-ci illords - I.Y.Repin adina
Leningrad Boyakarliq, Heykaltarashq vo
Memarliq Akademiyasinda tohsilini davam
etdirmisdir

1938-ci ildon - Azarbaycan Dovlst Opera vo
Balet Teatrinda faaliyyato baslamigdir

1940-c1 ilds - Moskvada Azarbaycan
odobiyyatina hosr olunmus sergide “Pionerin
portreti” asari ilo istirak etmigdir

1943-cii ilds - Omokdar incesenat xadimi foxri

adma layiq gortilmiisdiir

1973-cii ilds - Bakida vofat etmisdir

IZZAT SEYIDOVA
(1910 - 1973)
Short Biography

1910- Was Born in Kharkov, Russia
1927-1931- Studied in Azerbaijan State Art School

1931-1938- Continued Education at I.Y.Repin Leningrad
Academy of Painting, Sculpture and Architechture

From 1938 worked at the Azerbaijan State Opera and Ballet

Theatre

1940- Participated at the Exhibition in Moscow dedicated
“Portrait of a Pioneer”

1943-Was Awardedthe Title of an Honored Art Figure
1973- Died in Baku

2

Soldan: Fuad 9bdiirrohmanov, Tokay
Mbsmmadov, Ismayil Axundov, Vaciha
Somoadova, izzat Seyidova, Kazim
Kazimzados, 1953-1954

From the left: Fuad Abdurrahmanov,
Tokay Mammadov, Ismayil Akhundov,
Vaciha Samadova, Izzat Seyidova, Kazim
Kazimzade, 1953-1954
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“Hind gozali”

V.Osnov va V. Vinnikovun

“Hind gozali” tamasasina dekorasiya
eskizi

Kagiz, quas, sulu boya, 1959

“India’s Beauty”

Decoration sketch for “India’s Beauty”
by V.Osnov and V. Vinnikov

Paper, gouache, watercolor, 1959
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BODURD 9FQANLI

odure ©fganli 25 oktyabr 1912-ci ilde Baki goherinds qulluggu

Moalik Nacaf oglu Agamalovun ailesindo diinyaya golib. Rassamin

atas1 dovriiniin tohsil gérmiis ziyalist idi. O, 6vladlarina hals kigik
yaslarindan adabiyyata v incosanato mshobbat agilamisdi. Molik Agamalovun
0Ozl rosm ¢okmoye ¢ox meyilli idi. Qizlar1 arasinda Soyyars heykoltarashqla
mosqul olurdu, eyni zamanda Badure do erken yaslarindan incosonato maraq
gostorirdi. Badurenin hols kigik yaslarindan beyninds hokk olan ilk manzaro,
onu obadi miisayist edon, koksiindo yuva salan toassiirati Xozarla, tiziimliiklori,
kohraba rangli qumu, gézqamasdirici parlaq giinasi va algaq damlar ilo yadda
qalan kohna Baki baglari, Novxani kandi idi. Har il yay mévsiimiindo baga
kdgon bu ailo Baduranin tez-tez gdzdon yaymdigina alismisdi. Onlar bilirdilor
ki, havanin sakit vo ya kiilokli, denizin dalgali vo ya tufanh olmasindan asili
olmayaraq, Bodurani giinag qiirub etmoyanadok danizdon ayirmaq olmayacaq.
Badurs ii¢iin donizin tolatiimlii olmasi, dalgalarm vahimoli gurultusu daha da
sevimli idi. Badura isa rosm ¢okirdi...
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“Qarabag”

Azarbaycan Dévlat Mahni vo Rags
Ansambli iigiin geyim eskizi

Kagiz, sulu boya, quas, 1970-ci illar
“Garabakh”

Costume sketch for The Azerbaijan
State Song and Dance Ensemble
Paper, watercolour, gouache, 1970s
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Boduronin teatrla ilk tanighigt da mohz
Novxanida olmusdur. Kond meydan¢asinda
sobih tamasasinin “Saxsey! Vaxsey!” marasim
sohnasi ¢okilirdi. Meydanganin konarmda iso
kond adamlari toplasaraq diqgetls bas veranlori
izloyirdiler. Sokkiz yash Boadurs kigik bacisi
Firongizlo toplasanlarin arasinda 6ziino on 6ndo
yer tutub biitiin bag veranlors tamasa edirdi.
Sonra ise evds kicik sinaq sehnaler qoyur,
geyimlordon dekorasiyalar diizoldirdi. Bu isdo
ona rafiqasi Qoamor Almaszados (sonralar SSRI
xalq artisti olacaq ) do yardim edirdi. Evda
qoydugu bu sohnoler, qrim, dekorasiya tortibatt,
moaktobin dram dernoyinds va divar gozetinin
tortibatinda istiraki Baduranin golocokds hansi
ixtisas1 se¢ocoyini miioyyon etdi. Teatra bu qador
hoves isa ona, balks do, teatrda calisan boyiik
bacisindan kegmisdi.

1925-1929-cu illar arasinda Badurs ©fqanh
Baki Pedaqoji Texnikumunda tohsil alir. Bu
illor arzinds Badurs eskizlar, etiidlor tizarindo
caligir. Daha sonra pedaqoji faaliyyatls yanasi,
0 Rossamliq Moktobinin qrafika sobssindoe
tohsilin davam etdirir. Boduranin qurdugu
kompozisiyalarda asas obyekt olaraq tobiot
ustiinliik togkil edirdi. Badurs ©fganlinin
yaradiciliginda doniis onun Moskva, Peterburq
sofarlerindan sonra bag verdi. Bels ki, o bu
sohorlorin etnoqrafiya, incasonat muzeylorindo
niimayis etdirilon asarlari, teatrlarin 6ziinii,
sohnoye verilon dekorasiyalar1 goriinca
icorisinde ¢coxdan kok salmig, lakin yatmis
duygulari bas galdirdi. O, buraxilis kursunda
olsa da, Bakiya geri dondiikdo teatr tomayfillii
boyakarliq s6basins kegdi. Badurs xanimin
diplom isi V.Sekspirin “Otello” facissi idi. Bu
isindo Bodurs xamim konstruktivist tisullara
uistiinliik verir vo bu cohatiyls do o, izzot
xanmm Seyidovanin yaradiciliq, sahna tortibati
iisulundan tam farqlonirdi.

O dovrdo teatr sohnasinin tortibatinda yenilik
mohz arakasmalor, konstruksiyalar vo horokot
edon platformalardan istifado etmoklo, tamasaya
dinamizm ruhu gatirmak saciyyslenirdi. Bu illor
sovet incasanatinds yiiksok nailiyystlorin oldo
edildiyi ozmkar dovr idi. Artiq tehsilini sona
catdiran Bodura xanim da miistaqil calismaga
baslamigdi. O 6ziinii Bak: sohori otraflarindaki
klublarda, modeniyyet saraylarinda simaqgdan
cixarmagq istodi. Lakin hoyatda hor sey, haqq da
6z yerini zamaninda tutur. Bu menada Badura
xamm da 6z hoyatin1 Omiirliik baglayacagi
omiir-glin yoldasi, dostu-sirdasi olacaq aktyor va
rejissor Rza ©fqanlyla rastlasir vo onunla birgo
ailo qurur. 1934-cii ildo Asqabad sohorindoki
“Natsmen” teatr1 Rza ©fqanlini — rejissor, Badura
Ofganlmi ise quruluggu rassam kimi ige dovat
edir. Bu iller onlar birges ¢aliir, tamasalar qoyur,
onlarin badii dekorasiya hollini toyin edirlor. Bu
asarlordon Hiiseyn Cavidin “Seyx Senan” romantik
faciasini, Ziilfliqar Hacibayovun “Asiq Qarib”
operasini, Cafar Cabbarlinin “1905-ci ildo” vo
“Sevil” pyeslorini gostormak olar. 1935-ci ildo ailasi
ilo birlikde Bakiya qayidan Badura xanim ©fganlt
yena da 6z sahasinds ¢aligir, lakin onun hoayatindaki
novbeti doniig Riistom Mustafayevin adr ilo baghdir.
Bag rossam R.Mustafayev Badurs xanimda olan
istedad1 vo bacan@1 goriib onu Moagadi Ozizboayov
adina Azorbaycan Dovlot Dram Teatrina igo dovet
edir. 1938-1939-cu il teatr movsiimii B.9fganlinin
debiitii oldu. Onore de Balzakin “Ogey ana”
tamasasinda Boduro xanim rassam I.Axundovun
assistenti kimi, Cofor Cabbarlinin “Sevil” pyesinin
tamagas1 zamani tortibatt A.Abbasovla birga
vermisdi. Oziins haddoan artiq tolobkar olan Badura
xanim bu tamasalarin tizerindo daha saylo ¢aligird.

Bodurs xanimm yaradiciliginda geyim 6zal yer
tuturdu, biitiin yaradiciligi boyu onu sanatin bu
novii miisayiat etdi. O, Mehdi Hiiseynin 1940-c1
ildo “Samil” pyesino tortibata baslarkon Dagistanin

“Naxc¢ivan”

Azarbaycan Dovlot Mahni va Rags
Ansambli iiciin geyim eskizi
Kagiz, sulu boya, quas, 1970-ci illar
“Nakhchivan”

Costume sketch for The Azerbaijan
State Song and Dance Ensemble
Paper, watercolour, gouache, 1970s
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bir ¢ox kondlorinds olub, onlarin maisot va geyim torzini 6yronmigdi. Rossam
biitiin Dagistan qadmlarmin obrazini “Rabiat”in simasinda yaratmisdi,
bandvsoyi, ziimriidii vo yasomoni tonlarin boguq calarlari rongkarliq
priyomlarindan istifads edildiyine ayani siibutdur. “Miisibati-Foxraddin”

(1940) tamasasinda da tortib etdiyi Hiirii nona obrazi rassamin 6z nonasini

“Se Vi »

saciyyalondirdiyi dolgun niimuns idi. Bu asords Ofganli hoddindan ziyads C.Cabbarlinin “Sevil” asari iigiin geyim
: e : : ; : eskizi
alabazoklikdon qagmaga ¢aligmigdi. Ondan farqli olaraq geyimlorindoki Kopie quss subiiboys 1907
zoanginlik, tomtoraq rossamin S.S. Axundovun “Esq vo intigam” pyesindaki “Sevil”

Costume sketch for play “Sevil” by J.Jabbarli

Xaliso nonaya verdiyi tortibatda hiss edilir. Bu asards I parda ils II parde Pagier gonicche wistercalos 0o

arasinda 20 illik bir vaxt forqi var. Rassam qadin bu forqi geyim torzindo do

diggata yetirmak iigiin kostyumlarin tikilisini hoyata kegiron sexlarin isino

“Balag”
soxson nazarat edirdi. Rong, tonlar, bicimdos heg bir ndgsana yol verilmomasi C.Cabbarlinin “Sevil” asari iigiin
oo i ; ig w geyim eskizi
tiglin daima biitiin hazirliq prosesine nozarot edirdi. Bu asarlar teatr tarixino Kagiz, quas, sult boya, 1959
Azarbaycan dramaturgiyasinin ciddi nailiyyatlori kimi daxil olmusdur. 1930-cu “Balash”
illordo teatrda sohnays qoyulmis C.Cabbarlinin “1905-ci ilds”, “Od galini”, LesrnE o) JSJea ‘g{)a]zl};
“Oqtay Eloglu”, “Aydin” tamasalarina verilon tortibat 1920-ci illorde Paper, gouache, watercolor, 1959
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“Dilbar”

C.Cabbarlinin “Sevil” asari iigiin geyim
eskizi

Kagiz, quas, sulu boya, 1959 (s.76)

“Dilber”

Costume sketch for play “Sevil” by J. Jabbarli
Paper, gouache, watercolor, 1959 (p. 76)

“Qarabag”

Azarbaycan Dévlat Mahni vo Rags
Ansambl iiciin geyim eskizi

Kagiz, sulu boya, quas, 1970~ci illar (s.77)
“Garabakh”

Costume sketch for The Azerbaijan State
Song and Dance Ensemble

Paper, watercolour, gouache, 1970s (p. 77)

“Hind go6zali”

V.Osnov va V. Vinnikovun “Hind
gozali” tamasasina dekorasiya eskizi
Kagiz, quas, sulu boya, 1959

“India’s Beauty”

Decoration for “India’s Beauty” by V.
Osnov and V. Vinnikov

Paper, gouache, watercolor, 1959

“Sanlik”

Azarbaycan Dévlat Mahni va Rags
Ansambli iigiin geyim eskizi

Kagiz, quas, sulu boya, 1975 (s. 81)
“The Feast”

Costume sketch for Azerbaijan State
Song and Dance Ensemble

Paper, gouache, watercolor, 1975 (p. 81)

“Pambiggilar”

Azarbaycan D6vlat Mahni vo Rags
Ansambli tigiin geyim eskizi

Kagiz, quas, sulu boya, 1975 (s. 81)
“Cotton planters”

Costume sketch for Azerbaijan State
Song and Dance Ensemble

Paper, gouache, watercolor, 1975 (p.81)

79



“Milli kisi geyimi”

Azarbaycan Dovlat Mahni va Rags
Ansambli iigiin geyim eskizi

Kagiz, quas, sulu boya, 1975
“Traditional men’s clothing”
Costume sketch for Azerbaijan State
Song and Dance Ensemble

Paper, gouache, watercolor, 1975
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olan qurulugdan tomamils forqlonirdi. Bodurs xanim
verdiyi tortibatlarinda hor zaman rassamin, rejissorun,
dramaturqun disiindiiklorini nazere alib, geyim vo qrim
iizro onlarin fikirlori ilo yekdil harokot edirdi. Miihariba
dovriina tesadiif edion M.Hiiseyn vo 1.9fandiyevin
votonparvarlik movzusunda hazirladiglar: “Intizar”
pyesi rassamin mitharibs movzusunda ¢aligdig1 sonuncu
osar idi. Bu vo digor asoarlari yiiksok qiymetlondirilorek
Bodurs Ofganli “Boyiik Vaton miiharibasinda rosadatli
omoyo gora” nisant ilo toltif edilmisdi.

Miiharibadon sonraki illor ¢ox mohsuldar idi. Bir-birinin
ardinca sahnoys nego-ne¢o tamasalar qoyulurdu, har biri
do boyiik say naticosinds, boyiik ugurla naticolonirdi.
1947-ci ildo M. Ozizboyov adina Azorbaycan Dévlet Dram
Teatrinda “Isigh yollar” pyesi tamasaya qoyuldugunda
tortibat N.Fatullayevo vo B.Ofqanliya havals edilir. Qisa
zaman ke¢gmodon ©.Mammoadxanliln “Sarqin sshori”
pyesi tizarinds is baglayir. Tarixi xronika, gorgin dramatizm
Oztini biruzs verir. Ugurla alinmig har iki tamasa teatrin
qastrol programina daxil edilir. 1948-ci ildo Moskva
soharins edilon sofords boyiik ugurlar qazanildi, gozetlor
Azarbaycan teatrinin olds etdiyi ugurlardan yazirdi. S6zstiz
ki, bu ugurda imumi sayin, gorgin omayin vo hor ifani
miisayat edon kamil dekorasiya holli vo kostyum iizro
tortibat veran rossamlarin da omayi var idi.

1949-cu ildo Adil Isganderovun qurulusunda
Sekspirin “Otello” tamasasi1 N.Fotullayev vo
B.Ofqanlinin tartibati ilo sohnays qoyulur. Bu tamaga
rongarangliyi, manzarali sohar goriintiisii, qosrlorin
mohtogom tortibatt vo imumiyyatlo memarliq hallinin
tamlig1, kostyumlar baximindan ¢ox dayarli vo
pesokar soviyyado holl edilmisdi. Heg obas deyil ki,
tongidgilorinin fikrinca bu tamasa teatrin qizil fonduna
daxil olunacaq ugura sabab olmusdu.

1949-cu ilde Badurs Ofganli qazandig:
miivoffoqiyyatlora gore Azarbaycanin Omokdar incasonat
xadimi admna layiq gorilmiisdii. B.9fqanlnin dekorasiya
va geyimlorini hazirladig tamasalar 6z janr miixtolifliyi
vo movzu ¢esidliyino gors ¢ox rongarang idi. Onlardan
©.Haqverdiyevin “Dagilan tifaq” (1950), B.Levrenyevin

“Amerikanin sosi”, K.Qoldoninin “Maraqli hadiss”,
H.Muxtarovun “Ailo namusu” (1951), V.Sobkonun “ikinci cobho
arxasinda”, A.Qohharm “Ipok naxislar” (1952), S.S.Axundovun
“Esq ve intigam” (1953), M.Qorkinin “Vassa Jeleznova”,

Y. Yanovskinin “Prokurorun qizi” (1954), C.Macnunbayovun
“Ildinm”, N.Vazirovun “Yagisdan ¢ixdiq, yagmura diisdiik”
(1955) aserlori buna ayani siibutdur. Bu illards qoyulan biitiin
tamasalar badii quruluguna gors kamilliyi, bitkinliyi ilo segilirlor.
Rongarong kolorit schnads olan suxlugu, tosir giiclinii daha da
emosionallagdirirdi. “Vaqif” tamasasi ti¢iin Bodurs xanimin
yaratdigi geyim eskizlori X VIII osr saray miihiitiiniin estetik
ruhunu 6ziinds oks etdirirdi. O, geyim eskizlorini sads bigimds,
lakonik, y1gcam torzds hall edirdi.

Bodurs ©fganlinin Azarbaycan teatr-dekorasiyasi sonatinin
inkisafinda ovozsiz xidmaotlori vardir. O, Akademik Dram,

Rus Dram teatrlarinda dekorasiya, tabii ki, an ¢ox geyim iizra
rassam kimi galigib. 1960-c1 ildon baglayaraq iso faaliyyatini
“Azorbaycanfilm” kinostudiyasinda davam etdirorok “Koroglu”,
“Dali Kiir”, “Leyli vo Macnun”, “Boyiik dayaq”, “Dads Qorqud”,
“O quz1 tapin”, “Qatir Mammad” kimi ekran osarlarine geyim
eskizlori gokib. Har aktyorun 6ziina dair psixoloji obrazini
yaratmaq yalmz Baduro xanima moxsus idi. Ister lirik, siyasi

va ya tarixi asarlords Badurs Ofqanli dovrii, anononi, milli ruhu
duymag bacarirdi. Azarbaycan teatr sonotinds gostordiyi misilsiz
xidmatina gora 1974-cii ildo 6lko rahbarliyi Badurs xanim
Ofganlim Xalq ressami foxri adma layiq goriir, “Soraf” nigant
ordeni ila taltif edilir.

Bodure xanim ©fganlinin ¢esidli sonst yolundan danigarkon
onun “Cinar” rogs ansamblinin iizvlori vo Azarbaycan Dovlot
Mahni vo Rags Ansamblinin ifagilari tigiin hazirladigi geyimlori
do geyd etmoliyik. Bu geyim dostlori Azorbaycanin Baki,
Naxgcivan, Qarabag vo bagqa regionlarini shats edirdi. Hazirda
Azarbaycan Milli Incosonat Muzeyindoe, C.Cabbarli adina
Azarbaycan Dovlot Teatr Muzeyi vo A.A Baxrusin adina
Rusiya Markoazi Teatr Muzeyinds (Moskva) saxlanilan bu
eskizlorin bir qismi Badura xanimin 6z sonatine yanasdig1 boyiik
mosuliyystden soz acir. Hor geyim dostinin nega-ne¢a fargli
niisxoleri, bonzer variantlart hazirlanmigdir. Bu geyim dostlori
mohz yerli xalqin ananasindon bohralonmis, 6z koloritini,

bicimini oldugu kimi saxlamigdir.

81



82

“Macnun”

Uzeyir Hacibaylinin “Leyli
va Macnun” operasi iigiin
eyim eskizi

Kagiz, quas, sulu boya, 1957
“Majnun”

Costume sketch for opera
“Leyli and Majnun” by Uzeyir
Hajibeyli

Paper, gouache, watercolor, 1957

“Leyli”

Uzeyir Hacibaylinin “Leyli
va Macnun” operast iigiin
geyim eskizi

Kagiz, quas, sulu boya, 1957
“Leyli”

Costume sketch for opera
“Leyli and Majnun” by Uzeyir
Hajibeyli

Paper, gouache, watercolor, 1957

“Ibn Salam”

Uzeyir Hacibaylinin “Leyli
vo Macnun” operasi iigiin
geyim eskizi

Kagiz, quas, sulu boya, 1957
“Ibn Salam”

Costume sketch for opera
“Leyli and Majnun” by Uzeyir
Hajibeyli

Paper, gouache, watercolor, 1957

Bodurs Bfqanlinin bulaq kimi ¢aglayan zengin yaradiciligi 6ziinden sonraki

nasillora boyiik 6rnokdir. Onun qoydugu yol ardicillart tigiin bu giin do 6z tosir
qiivvesini saxlayir.

1996-c1 ilin yanvar ayinda Baki Incasanat Markazinds Azarbaycan
Rossamlar [ttifaqun toskil etdiyi sorgi kegirilmisdir. Bu sorgide 60-dan artiq
teatr tamasasina, 10-dan ¢ox kino-filma ¢akilmis eskizlori niimayis edilirdi.
Bodurs xanmim {igiin ¢ox sevincli olan bu giinds salona, onun yaradiciligina
parastis eden insanlar, dostlari, yaxinlari vo ¢oxlu sayda gancler toplanmigdi.

7 may 2002-ci il tarixi iso Bodure xamim Ofqganlinin hoyat biografiyasma
yazilmus son giin oldu. Diinyasini doyison rossam 6z faaliyyeti ilo biitiin
yaradicilig1 boyu caligdigi teatr, kino sahasini daha da s6hrotlondirdi. Baduroe
xanim unudulmaz tamasalarin daha da dolgun, azomotli olmasi tigiin biitiin

soyini asirgamadi.
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2012-ci il sentyabrin 21-do iso Badura
xanim Ofganlnin 6liimiindan diiz 10 il
sont un 100 illik yubilieyi qeyd edildi.
Bu miinasibatlo Azarbaycan Dovlot Gonc
tamasacilar teatrinda Azorbaycanin Xalq
rossaminin xatirasine hosr edilmis maraqli vo
unudulmaz sorgi toskil olunmusdu.

Xadica Osadova, Baki, 2013

“Bagda”

9nvor Mommodxanhinin “Sirvan
gozali” tamasina sohno tartibati
Kagiz, sulu boya, quas, 1957

“In the Garden”

Play decoration for “Beauty of
Shirvan” by Anvar Mammadkhanli
Paper, watercolour, gouache, 1957
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BADURA AFGANLI

“Raqqasa”

Azarbaycan Dovlat Mahni vo
Raqgs Ansambli iigiin geyim
eskizi

Kagiz, quas, sulu boya, 1975

“The Dancer”

Costume sketch for Azerbaijan
State Song and Dance Ensemble
Paper, gouache, watercolor, 1975

adura Afganli was born in 1912 in the family of clerk Malik Najaf
oglu Aghamalov. The artist’s father was an educated man of those
times. He brought up love to literature and art in his children. Malik
Aghamalov himself was fond of painting. One of his daughters Sayyara was
engaged in sculpture, at the same time Badura from her early age showed
interest to art. The first impression remembered by little Badura were old Baku
summer houses in Novkhani village with the Caspian Sea, vineyards, amber
colour sand, blinding and shining sun, low roofs — this landscape was carved
in her memory and always accompanied her. The family that moved every
summer to Novkhani was used to Badura’s frequent disappearance. They knew
that despite still or windy weather, wavy or stormy sea it was impossible to
take Badura away from the seaside till sunset.
The rougher was the sea, the more horrible was the sound of waves, the more
Badura loved them. And Badura was painting...
Badura’s first acquaintance with theatre happened right in Novkhani.
Scene of “Shahsey! Vahsey!” mourning ceremony was staged on the village
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square. The village people gathered around the square and watched the play
attentively. 8-year old Badura together with her younger sister Firangiz
managed to find seats on the front row among the spectators and also watched
the play. Then she staged the testing scenes at home and prepared decorations
made of clothes. Her friend Gamar Almaszade (later she became the People’s
Artist of the USSR) helped her in this work. These scenes staged at home,
make-up, decorative design, participation in amateur theatre and wall paper
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“Heydarqulu”

S.S.Axundovun “Esq vo intigam” asari tigiin
geyim eskizi

Kagiz, quas, sulu boya, 1943

“Heydargulu” Costume sketch to “Love and
Revange” play by S.S.Akhundov

Paper, gouache, watercolour,1943

preparation at school defined Badura’s choice of future profession. Possibly
she was affected with big interest to theatre because of her elder sister who
worked in the theatre.

In 1925-1929 Badura Afganli studied in Baku Pedagogical School. During
these years Badura would work over sketches and etudes. Later along with her
pedagogical activity she continued her education in graphics department of

School of Art. In compositions staged by Badura Afganli the nature prevailed

“Hacar”

S.S.Axundovun “Egq ve intiqam” asari
tigiin geyim eskizi

Kagiz, quas, sulu boya, 1943

“Hajar” Costume sketch to “Love and
Revange” play by S.S.Akhundov

Paper, gouache, watercolour,1943

89



90

“Somsi”

S.S.Axundovun “Esq va intigam”
asari iigiin geyim eskizi

Kagiz, quas, sulu boya, 1943
“Shamsi”

Costume sketch for play “Love and
Revenge” by S.S.Akhundov

Paper, gouache, watercolor, 1943

“Hiirii nana”

N.B.Vazirovun “Miisibati-Faxroddin”
asari tigiin geyim eskizi

Kagiz, quas, sulu boya, 1939-1940
“Granny Huru”

Costume sketch for play “Musibeti-
Fekhreddin” by N.B.Vezirov

Paper, gouache, watercolor, 1939-1940

“Mahmud bay”

N.B.Vazirovun “Miisibati-Faxraddin”
asari liciin  geyim eskizi

Kagiz, quag, sulu boya, 1939-1940
“Mahmud bey”

Costume sketch for play “Musibeti-
Fekhreddin” by N.B.Vezirov

Paper, gouache, watercolor, 1939-1940

as the main object. The turning point in Badura Afganli’s art occurred after
her visits to Moscow and Petersburg. Here when she the ethnography of these
cities, art works exhibited in the museums of art, the theatres and decorations
of stages, the senses that existed in her heart for a long time but had slept
revealed then. Despite her being on the final year when he came back to Baku
she entered painting department with theatre direction. Badura khanim’s
diploma work was Shakespeare’s tragedy “Othello”. In this work Badura
khanim prefers constructivist style and with this aspect it totally differed from
Izzat khanim Seyidova’s stage design and art works.

For that period the innovation of theatre stage design was characterized by
partitions, constructions and movable platforms that brought dynamism to the
play. Those years were the decisive period of great achievements in Soviet
art. It was the time for Badura khanim who graduated from the School of Art
to start working independently. She wanted to check her skills in clubs and
palaces of culture located in Baku surroundings. But everything in this life is

defined in its own time. Badura khanim met her husband who would become
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“Tellinin evi”

9nvar Mommoadxanhnin “Sirvan
gozali” tamasasi tigiin sohnoa tartibat:
Kagiz, sulu boya, quas, 1957

“Telly’s House”

Play decoration for “Beauty of
Shirvan” by Anvar Mammadkhanli
Paper, watercolour, gouache, 1957

“Niisrat” suratina ¢okilmis geyim eskizi
Kagiz, sulu boya (s. 94)

“Nusrat” Costume decoration

Paper, watercolur (s. 94)

Obraz iigiin geyim eskizi
Kagiz, sulu boya (s. 95)
Costume decoration
Paper, watercolur (s. 95)
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her close friend till the end — actor and director Rza Afganli

and married him.

In 1934 they were invited to work at “Natsmen” theatre in

Ashgabad: Rza Afganli as a director and Badura Afganli

as an artist-designer. During these years they worked

together, staged the plays and defined decorative solution

for them. Among those works we can mention romantic

tragedy “Sheykh Sanan” by Huseyn Javid, opera “Ashiq

Qarib” by Zulfugar Hajibeyov, Jafar Jabbarly’s plays “In

1905” and “Sevil”. In 1935 when Badura khanim Afganli ,
returns to Baku with her family she continues working

on the same field, but the next turning point in her life is
related to Rustam Mustafayev. Art director R.Mustafayev
had seen Badura khanim’s talent and skills and invited her
to work in the Mashadi Azizbeyov Azerbaijan State Drama
Theatre. Theatre season of 1938-1939 was B.Afganli’s
debut. In “Step-mother” by Honoré de Balzac Badura
khanim was an assistant to artist [. Akhundov and in “Sevil”
by Jafar Jabbarly she prepared stage design together with
A.Abbasov. Being very exacting to herself Badura khanim
worked with all her efforts over these plays.

The costumes took very important place in Badura
khanim’s art, and throughout her art life this direction
always accompanied her. Having starting to design of
Mehdi Huseyn’s play “Shamil” in 1940 she visited many
villages in Dagestan, studied their way of life and clothing
style. The artist created the character of Dagestan women
in the role of “Rabiat”, hoarse shades of violet, emerald and
lilac tones is a visual proof of usage of colouring methods.
The role of Huru nene in play “Musibat-i Fakhraddin”
(“Fakhraddin’s Grief)” (1940) designed by the artist is solid
specimen where the artist characterized her grandmother. In ‘
this play Afganli tried to avoid excessive colour majority.

In contrast to this character, the richness and luxury is

felt in costumes of Khalisa nene designed by the artist in {
S.S.Akhundov’s play “Love and revenge”. There is 20

years time interval between the 1% and the 2™ act of this

play. To indicate this time difference in the costumes the

female artist controlled sewing process of the costumes in

the workshops. To avoid any shortages in colour, tones,
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“Salatin”

“Dali Kiir” kinofilmi iiciin geyim eskizi
Kagiz, quas, 1971

“Salatin”

Costume sketch for movie “Deli Kur”
Paper, gouache, 1971

“Firangiz”

C.Cabbarhnin “Oqtay Eloglu” asari iigiin geyim eskizi
Kagiz, quas, sulu boya, 1940

“Firengiz”

Costume sketch for play “Oktay Eloglu” by J. Jabbarli
Paper, gouache, watercolor, 1940

cut she always controlled the whole preparation process. These plays entered
the theatre history as serious achievements of Azerbaijani dramaturgy. The
stage design of J.Jabbarly’s “In 1905”, “Fire bride”, “Ogtay Eloglu”, “Aydin”
created in 1930s entirely differed from design of 1920s. Badura khanim
always considered art director’s, director’ and playwright’s opinion and acted
according to their ideas on costumes and make-up. The play “Intizar” written
by M.Huseyn and I.Efendiyev on patriotic theme during the war period was
the last work developed by the artist on the war theme. Being assessed for this
and the other works Badura khanim was awarded with order for “Brave work
during the Great Patriotic War”.

Post-war years were very productive. Numbers of plays were staged one

after another and as a result of huge efforts they were a great success. In 1947
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it was decided to stage “Lighted roads” in the Mashadi
Azizbeyov Azerbaijan State Drama Theatre where
N.Fatullayev and B. Afganli were assigned to prepare
stage design. After a short period she started working
on A.Mammadkhanli’s play “The morning of the East”.
Historical chronicle and intense dramatic effect of the
play were revealed. Two play resulted in success were
included in tour program of the theatre. They achieved a
great success in 1948 in Moscow, the newspapers were
writing about the achievement of Azerbaijani theatre.

It goes without saying that within this success common
efforts, tensed work and performance were accompanied
with skilful decoration solution and costumes prepared
by the artists.

In 1949 Shakespeare’s “Othello” staged by Adil
Isgenderov was designed by N.Fatullayev and B.
Afganli. This play was solved in very valuable and skilful
level with its variety of colours, picturesque city view,
great decoration of castles and generally integrity of
architectural solution as well as costumes. As a result the
critics considered that the success of this play was the
reason to place this play into the theatre’s gold fund.

In 1949 Badura Afganli was awarded with title of
Honoured Art Worker of Azerbaijan. The plays provided
with B.Afganli’s decorations and costumes differed in
variety of their genres and themes. The visual proof of
them are A.Hagverdiyev’s “Collapsed union” (1950),
B.Lavrenyov’s “The voice of America”, K.Goldonin’s
“Interesting case”, H.Mukhtarov’s “The family honour”
(1951), V.Sobko’s “Behind the second front-line”,
A.Gahhar’s “Silky patterns” (1952), S.S.Akhundov’s
“Love and revenge”, M.Gorky’s “Vassa Jeleznova”,

Y. Yanovski’s “Prosecutor’s daughter” (1954),
J.Majnunbayov’s “The lightning”, N.Vezirov’s “Out of
rain and under the shower” (1955). All the plays stages
those years were mature and complete in their artistic
design. Variety of colour added emotionality to liveliness
and affective power on the stage. Costume sketches
created by Badura khanim for play “Vagif” reflected

aesthetic spirit of palace environment in 18" century.
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Those costume sketches were solved in simple cut and laconic, compact style.

Badura khanim Afganli made incomparable contribution to the development
of Azerbaijani art of theatre decoration. She worked in Academic Drama
Theatre and Russian Drama Theatre as a decoration designer and mostly as
costume designer. Starting 1960 she continued her activity in “Azerbaijanfilm”
studio and prepared costume sketches for the following movies: “Koroghlu”,
“The wild Kura”, “Leyli and Majnun”, “Boyuk Dayaq”, “Dada Gorgud”, “Find
that girl”, “Gatir Mammad”. Only Badura khanim could create a psychological
character regarding to each actor. Regardless lyrical, political or historical plays
Badura Afganli always had sensation of the time, tradition and national spirit.
For her consummate contribution to Azerbaijan’s Theatre Art the country’s
leadership awarded Badura khanim with the title of People’s Artist and order
“Sharaf” in 1974.

Telling about varied creative activity of Badura khanim Afganli we should
mention costumes created by her for the members of “Chinar” dancing
ensemble and performers of Azerbaijan State Song and Dancing Ensemble.
These costume sets covered Baku, Nakhchivan, Garabagh and other regions
of Azerbaijan. Nowadays these sketches are held in Azerbaijan National
Museum of Art, the Jafar Jabbarly Azerbaijan State Theatre Museum and the
A.A.Bakhrushin Russian Central Theatre Museum (Moscow) and tell us about
the huge responsibility with which Badura khanim approached to her works.
She prepared several different samples and similar variations for each costume
set. These costumes were created out of traditions of local people and preserved
their colours and cut as it was. _

Badura Afganli’s splendid art like an inexhaustible source will be a great
specimen for the next generations. Her way still preserves its affective power
on her followers today:.

In January 1996 the Azerbaijan Union of Artists held exhibition in Baku Centre
of Art. Sketches for more than 60 theatre plays and more than 10 films were
exhibited here. People who admire her works, her family and friends, and many
young men were gathered in the saloon on this amorous day for Badura khanim.

May 7', 2002 was the last day in the biography of Badura khanim
Afganli. The late artist brought fame to the theatre and to the film studio
with her art works. She applied all her efforts to make the unforgettable
play more solid and grandiose.

On September 21%, 2012 — 10 years after the death of Badura khanim Afganli
— the theatre celebrated her 100th anniversary. Due to this event an interesting
and unforgettable exhibition dedicated to People’s Artist of Azerbaijan was
arranged in Azerbaijan State Theatre of Young Spectators.

Khadija Asadova, Baku, 2013
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“Qarabag”

Azarbaycan Dovlot Mahni va Rags
Ansambl iigiin geyim eskizi

Kagiz, sulu boya, quas, 1970-ci illar
“Baku”

Costume sketch for The Azerbaijan
State Song and Dance Ensemble
Paper, watercolour, gouache, 1970s




Tamagaya dekorasiya eskizi
Kagiz, sulu boya

Decoration Sketch for the Play
Paper, watercolor
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BODURO 9FQANLI (1912-2002) Qusatarciimeyi-hal

Soldan: (bacilar1) Vasils, Zarifs, Badurs v hayat yoldasi Rza 9fqanli, Buzovna, 1930-cu illor
From left: (sisters) Vasila, Zarifa, Badura and her husband Rza Afganli, Buzovna,1930s

1912-ci ildos - Bakida anadan olmusdur

1925-1929 -cu illerds - Baki Pedaqoji Texnikumunda
tohsil almigdir

1931-ci ilds - Azarbaycan Rassamliq moktobinds tohsil
almigdir

1934-1935-ci illords - Asqabad “Natsmen” teatrinda
quruluscu rossam vazifosindo ¢alismisdir

1938-1960-c1 illords - Azarbaycan Dovlet Dram Teatrinda
tortibatgr vo geyim tizra rassam kimi ¢aligmigdir
1949-cu ilds - ©moakdar incesenat xadimi adina layiq
goriilmiisdiir

1960-c1 ilden - Azarbaycanfilm kinostudiyasinda geyim

izro rossam islomigdir

102

1971-ci ilds - Azarbaycan Madoniyyst Nazirliyinin kino
evindo rossamin kino faaliyyetini oks etdiron fordi sorgisi
toskil edilmisdir

1973-ciiildo - Ressam Bodurs Ofganlinin anadan
olmasinin 60 illiyi vo yaradiciliginin 40 illiyi miinasibatilo
fordi sorgisi togkil olunmusdur

1974-cii ildo - Xalq rassamu foxri adina layiq goriilmiis,
Sorof ordeni ilo taltif edilmisdir

2002-ci ilds - Badurs ©fganh vofat etmisdir

2012-ci ilds - Azorbaycan Dovlat Gonc Tamasagilar
Teatrinda Bodurs ©fqanlinin 100 illik yubileyins hosr

olunmus sorgi toskil edilmisdir

BADURA AFGANLI (1912-2002) Short Biography

1912- Was Born in Baku

1925-1929- Studied at Baku
Pedagogical College

1931- Studied at Azerbaijan Art
School

1934-1935- Worked as an Artist
Decorator at the Ashgabad
“Natsmen” Theatre

1938-1960- Worked as an Artist
for Decorations and Costumes at
Azerbaijan State Dramatic Theatre
1949- Was Awarded the Title of an
Honored Art Figure

From 1960- Was Working

as a Costume Artist at the
“Azerbaijanfilm” Cinema Studio

Badura 9fganlinin oglu Alcin, 1950
Badura Afganli’s son Alchin, 1950

1971- Solo Exhibition showing
the Artist’s cinema activity was
organized by Azerbaijan SSR
Ministry of Culture at the Cinema
House

1973- Solo Exhibition dedicated to
the 60™ Anniversary of the Artist,
and 40™ Anniversary of her creative
work

1974- Was Awarded the Title of
People’s Artist of Azerbaijan SSR
and “Sheref” Medal

2002- Died in Baku

2012-ci ilde - Exhibition dedicated
to the 100" Anniversary of Badura

Afganli was held at Azerbaijan

State Young Spectators’ Theatre Badurs 9fqanli, 1940

Badura Afganli, 1940

Soldan: (bacilart) Firangiz, Sayyara vo Badura xanim, 1920-ci iller
From left: (sisters) Firangiz, Sayyara and Badura khanim, 1920s
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